I90TLLNOY

Routledge Companion

Edited by Stephen J. Campbell and Stephanie Porras




THE ROUTLEDGE
COMPANION TO GLOBAL
RENAISSANCE ART

This companion examines the global Renaissance through object-based case studies of
artistic production from Africa, Asia, the Americas, and Europe in the early modern period.

The international group of contributors take an art historical approach characterized by
close analysis of form and meaning as well as function, and a focus on questions of cross-
cultural dialogue and adaptation. Seeking to de-emphasize the traditional focus on Europe,
this book is a critical guide to the literature and the state of the field. Chapters outline
new questions and agendas while pushing beyond familiar material. Main themes include
workshops, the migrations of artists, objects, technologies, diplomatic gifts, imperial
ideologies, ethnicity and indigeneity, sacred spaces and image cults, as well as engaging
with the open questions of “the Renaissance” and “the global.”

This will be a useful and important resource for researchers and students alike and
will be of interest to scholars working in art history, visual culture, material culture, and
Renaissance studies.

Stephen J. Campbell is Henry and Elizabeth Wiesenfeld Professor in the Department of the
History of Art at The Johns Hopkins University.

Stephanie Porras is Chair of the Newcomb Art Department and Professor of Art History
at Tulane University.



Taylor & Francis
Taylor & Francis Group

http://taylorandfrancis.com


http://taylorandfrancis.com

THE ROUTLEDGE
COMPANION TO GLOBAL
RENAISSANCE ART

Edited by Stephen ]. Campbell and Stephanie Porras

g

£ } Routledge
& Taylor &Franc is Group
NEW YORK AND LONDON



Designed cover image: The Holy Family, c. 1620s. Northern India,
Mughal court, early 17th century. Gum tempera and gold on paper; The
Cleveland Museum of Art, Gift in honor of Madeline Neves Clapp; Gift
of Mrs. Henry White Cannon by exchange; Bequest of Louise T. Cooper;

Leonard C. Hanna Jr. Fund; From the Catherine and Ralph Benkaim
Collection 2013.312

First published 2024
by Routledge
605 Third Avenue, New York, NY 10158

and by Routledge
4 Park Square, Milton Park, Abingdon, Oxon, OX14 4RN

Routledge is an imprint of the Taylor & Francis Group, an informa
business

© 2024 selection and editorial matter, Stephen J. Campbell and Stephanie
Porras; individual chapters, the contributors.

The right of the editors to be identified as the authors of the editorial
material, and of the authors for their individual chapters, has been asserted
in accordance with sections 77 and 78 of the Copyright, Designs and
Patents Act 1988.

The Open Access version of this book, available at www.taylorfrancis.com,
has been made available under a Creative Commons [Attribution-Non
Commercial-No Derivatives (CC-BY-NC-ND)] 4.0 license.

Trademark notice: Product or corporate names may be trademarks or
registered trademarks, and are used only for identification and explanation
without intent to infringe.

Library of Congress Cataloging-in-Publication Data
Names: Campbell, Stephen J. (Stephen John), 1963- editor. |
Porras, Stephanie, editor.

Title: The Routledge companion to global Renaissance art /
edited by Stephen J. Campbell and Stephanie Porras.
Description: New York, NY : Routledge, 2024. |
Includes bibliographical references and index. |
Identifiers: LCCN 2023038787 (print) |
LCCN 2023038788 (ebook) | ISBN 9781032261584 (hardback) |
ISBN 9781032280288 (paperback) | ISBN 9781003294986 (ebook)

ISBN: 9781032261584 (hbk)
ISBN: 9781032280288 (pbk)
ISBN: 9781003294986 (ebk)

DOI: 10.4324/9781003294986

Typeset in Sabon
by KnowledgeWorks Global Ltd.


https://doi.org/10.4324/9781003294986
https://www.taylorfrancis.com

CONTENTS

Contributors
Acknowledgments

1

Introduction: Teaching the Global Renaissance
Stephen ]. Campbell and Stephanie Porras

PART I
Workshops: Translations of Media and Techniques

2

2.1

2.2

2.3

2.4

The Mechanics of Cultivating Desire: Connecting Early Modern
Objects, Artisans, and Workshops
Nancy Um

Between Cairo and China: Design, Paper, and Ottoman
Metalwork c. 1500
Patricia Blessing

Your Parcel is on the Way: Netherlandish Carved Altarpieces as
Exported Products in the Early Sixteenth Century
Hannah De Moor

Early Modern Artistic Globalization from Colonial Mexico: The
Case of Enconchados
Sonia I. Ocarnia Ruiz

Nanban Lacquer: Global Styles and Materials in a Japanese Cabinet
Anton Schweizer

Xiii

15

17

21

39

52

67



2.5

2.6

Contents

The Global Renaissance in Colonial Mexico: The Case of Talavera
Poblana Ceramics
Meha Priyadarshini

Material Histories of Whiteness and Jingdezhen Porcelain
Ellen Huang

PART II
Terminology: Alternative Geographies and Temporalities

3

3.1

3.2

3.3

3.4

3.5

3.6

3.7

The Renaissance, the Revenant: A Hauntology of Art History
Kristopher W. Kersey

Sovereign Time: A Clockwork Art History
Samuel Frédéric Luterbacher

Global Ivories: Cross-Cultural Appropriations, Dialogues, and
(Dis)Connected Art Histories between Europe and South Asia
Zoltdn Biedermann

Palermo’s Renaissance Misfit
Elizabeth Kassler-Taub

Materials and Medallions: Picturing Global Objects from Early
Modern Paris
Katherine Baker

A Global Experiment in Printing: The Circulation of the Nestorian
Stele from Xi’an
Devin Fitzgerald

Decentering the Renaissance: Afro-Eurasian Itineraries of Mamluk
Metalwork
Vera-Simone Schulz

Otter Offerings: Indigenous Art History and Extractive Ecologies
in the Circumpolar North
Bart Pushaw

PART III
Transregional Emulations/Rethinking Empire

4

The Mimetics and Discontents of Empire
Aaron M. Hyman

vi

84

98

113

115

121

137

149

166

177

190

207

223

225



Contents

4.1 Sigismund III of Poland, Persian Carpets, and the Pitfalls of
Provenience
Tomasz Grusiecki

4.2 The Mughal Imperial Image between Manuscript and Print
Yael Rice

4.3 Saved by Medusa: The Medici Moor from the Bargello to the
Met Breuer
Mabhbnaz Yousefzadeh

4.4 Benin Ivory Pendant Pair: Honoring an Ambitious Mother
Kathy Curnow

4.5 The Art of the Book in Early Modern Kashmir: The Case of an
[lluminated Manuscript of The Case of an [lluminated Manuscript
of Diwan-i Hafiz
Hakim Sameer Hamdani and Mehran Qureshi

4.6 Forging Cultural Universes in the Mediterranean Renaissance:
Altarpieces in Sardinia, Prints by Raphael, and Connections with
the Flemish and Spanish Worlds
Maria Vittoria Spissu

PART IV

Literary and Material Poetics

S

5.1

5.2

5.3

54

Literary and Material Poetics
David ]. Roxburgh

Renaissance as Refreshment in the Mughal Empire: The
Floral Carpets of Lahore and the Tarz-i Taza (Fresh Style) in
Seventeenth-Century South Asia

Sylvia Houghteling

Iranian Blue-and-White Ceramic Vessels and Tombstones
Inscribed with Persian Verses, c. 1450-1725
Yui Kanda

How to Read a Chinese Painting in a European Book
Dawn Odell

I Was Made from Earth: A Rhineland Archaeological Discovery, 1572
Allison Stielau

vil

233

253

271

282

300

316

337

339

346

363

378

393



5.5

5.6

Contents

A Painting of a Painting and a Boy on a Bottle: Thresholds of
Image in Early Modern Iran
Margaret S. Graves

The Global Air: Atmospherics in Chinese Ink Painting in the
Seventeenth Century
Lihong Liu

PART V
Translating the Sacred

6

6.1

6.2

6.3

6.4

6.5

6.6

6.7

6.8

Introduction to Translating the Sacred
Kelli Wood

Space, Time, and Power in an Ethiopian Icon, ca. 1500
Verena Krebs

The Cotinga and the Hummingbird: Material Mobilities in the
Early Colonial Featherwork of New Spain
Allison Caplan

Goa Dourada: The Tomb of St. Francis Xavier in Portuguese India
Rachel Miller

Pilgrims and Their Objects as Agents of Cultural Hybridization:
The English Alabaster Altarpiece of Santiago de Compostela, Spain
Zuleika Murat

Angels in a New Dimension: Christian Tapestries and the
Southern Andean Religious Tradition
Maya Stanfield-Mazzi

Itinerant Sephardic Judaica: From Dutch Ports to the Harbors of
Europe and the Americas
Simona Di Nepi

Recounting Beads of History in the Conception of the Image of
Our Lady of the Rosary of La Naval, Manila
Regalado Trota José

A Last Judgment Print from Flanders: Paths of Michelangelo

toward Spanish America
Agustina Rodriguez Romero

viil

412

431

449

451

462

482

500

516

533

546

560

576



6.9

Contents

Visualizing Faith: The Emerald Buddha in Fifteenth-Century
Northern Thailand
Melody Rod-ari

PART VI
Constructed Spaces and Perspectives

7 Introduction: Constructed Spaces and Perspectives

7.1

7.2

7.3

7.4

7.5

Barbara E. Mundy

Towers, Travel, and Architectural Habits
Tom Nickson

The Church of Our Lady of the Rosary of Black People in
Salvador (Brazil), and the Enslaved Painter Anténio Telles at Olinda
Giuseppina Raggi

A Mobile Shrine: The Global Cult of the Santa Casa
Erin Giffin and Antongiulio Sorgini

The Great Mosque of Kilwa: An Architectural Lodestone
Janet Marion Purdy

Beijing and Beyond: Imperial Landscapes and Early Modern
Cosmopolitan Rulership in Qing-Era Eurasia
Stephen H. Whiteman

Alternate Chapter Groupings for The Routledge Companion to
Global Renaissance Art

Index

X

589

601

603

610

624

640

657

677

698

702



CONTRIBUTORS

Katherine Baker is Associate Professor of Art History at Arizona State University.

Zoltan Biederman is Professor of Early Modern History in the School of European
Languages, Culture and Society, University College London.

Patricia Blessing is Associate Professor in Art and Art History, Stanford University.

Stephen J. Campbell is Henry and Elizabeth Wiesenfeld Professor in History of Art at Johns
Hopkins University.

Allison Caplan is Assistant Professor in History of Art at Yale University.
Kathy Curnow is Professor in Art and Design at Cleveland State University, Ohio.
Hannah De Moor is on the faculty of art history at KU Leuven, Belgium.

Simona di Nepi is Charles and Lynn Schusterman Curator of Judaica, Museum of Fine Arts,
Boston

Devin Fitzgerald is Lecturer in the Department of History and Associate Research Fellow at
the Beinecke Library, Yale University.

Erin Giffin is Visiting Assistant Professor of Art History, Skidmore College, Saratoga
Springs NY.

Margaret S. Graves is Adrienne Minassian Associate Professor of Islamic Art and Architecture
at Brown University.

Tomasz Grusiecki is Associate Professor in the Department of Art, Design, and Visual Stud-
ies, Boise State University.



Contributors

Hakim Sameer Hamdani is Design Director at INTACH Kashmir, Srinagar.
Sylvia Houghteling is Associate Professor of History of Art at Bryn Mawr College.

Ellen Huang is Associate Professor of Humanities & Sciences at ArtCenter College of
Design, Pasadena CA.

Aaron Hyman is Assistant Professor of History of Art, Johns Hopkins University.

Regalado Trota José is Archivist of the Archivo dela Universidad de Santo Tomas, Manila,
and professor of the Graduate School.

Yui Kanda is Project Assistant Professor at the Research Institute for Languages and Cul-
tures of Asia and Africa, Tokyo University of Foreign Studies.

Elizabeth Kassler-Taub is Assistant Professor in Art History at Dartmouth College.
Kevin Kersey is Assistant Professor in Art History at UCLA.

Verena Krebs is Professor in Medieval History and co-director of the Bochum Centre for
Mediterranean Studies at Ruhr-Universitit Bochum, Germany.

Lihong Liu is Sally Michelson Davidson Professor of Chinese Arts and Cultures and As-
sistant Professor of History of Art, University of Michigan.

Samuel Luterbacher is Visiting Assistant Professor in Art and Art History, Occidental Col-
lege, Los Angeles CA.

Maya Stanfield Mazzi is professor of art history at the University of Florida, Gainesville.
Barbara E. Mundy is Robertson Chair in Latin American Art, Tulane University.
Zuleika Murat is Professor in Dipartimento dei Beni Culturali, Universita degli Studi di Padova.

Tom Nickson is Lecturer in Medieval Art and Architecture at The Courtauld Institute of
Art, University of London.

Sonia I. Ocafia Ruiz is on the faculty of the Department of History, Universidad Judrez
Auténoma de Tabasco.

Dawn Odell is Associate Professor of Art History, Lewis and Clark University, Portland, Oregon.

Stephanie Porras is Professor of Art History and Chair at Newcomb Art Department, Tu-
lane University

Meha Priyadarshini is Lecturer in Early Modern History, School of History, Classics &
Archaeology, University of Edinburgh.

X1



Contributors
Janet Purdy is Associate Curator of Textiles, Art Institute of Chicago.

Burt Pushaw is Assistant Professor in the Department of Art at the University of Tennessee
at Chattanooga.

Mehran Qureshi is Assistant Professor of Architecture at Islamic University of Science &
Technology, Awantipora.

Giuseppina Raggi is on the faculty of the Centre for Social Studies, University of Coimbra,
Portugal.

Yael Rice is Associate Professor of the History of Art and Asian Languages and Civiliza-
tions and Chair of Architectural Studies, Amherst College.

Agustina Rodriguez Romero is on the faculty of the Department of the History and Theory
of Art at Universidad de Buenos Aires.

David Roxburgh is Prince Alwaleed Bin Talal Professor of Islamic Art History at Harvard
University.

Vera-Simon Schutz is Research Associate at the Kunsthistorisches Institut in Florenz —
Max-Planck-Institut.

Anton Schweizer is Professor in the Graduate School of Humanities, Kyushu University,
Fukuoka, Japan.

Antongiulio Sorgini recently received his Ph. D in History of Art at Johns Hopkins
University.

Maria Vittoria Spissu is Senior Assistant Professor, Early Modern Art History, Universita
di Bologna.

Allison Steilau is Lecturer in Early Modern Art at University College London.

Nancy Um is Associate Director, Research and Knowledge Creation, Getty Research
Institute.

Steven Whiteman is Senior Lecturer, Art and Architecture of China at The Courtauld Insti-
tute of Art, University of London.

Kelli Wood is Dale G. Cleaver Assistant Professor in Art History at the University of
Tennessee.

Mahnaz Yousefzadeh is Professor of Global Liberal Studies (NYU), Affiliate Professor of
Italian (NYU) and Affiliate Professor of Art History at NYU Abu Dhabi.

xii



ACKNOWLEDGMENTS

The editors wish to acknowledge the generous support of the Office of the Dean, Krieger
School of Arts and Sciences, Johns Hopkins University and the Dean’s Office, the School of
Liberal Arts at Tulane University, whose funding supported making this title open access.

In addition, we would like to thank our colleagues Rebecca Brown, Michael W. Cole,
Susan Gagliardi, Aaron Hyman, Adam Jasienski, Prita Maier, Barbara Mundy, Christopher
Nygren, and Unver Riistem. Maximillian Hernandez provided invaluable help with the
indexing.

Xiil



Taylor & Francis
Taylor & Francis Group

http://taylorandfrancis.com


http://taylorandfrancis.com

6.4

PILGRIMS AND THEIR OBJECTS
AS AGENTS OF CULTURAL
HYBRIDIZATION

The English Alabaster Altarpiece of Santiago de
Compostela, Spain

Zuleika Murat

The Cathedral Museum of Santiago de Compostela, Galicia, northwestern Spain, houses
a fifteenth-century altarpiece of English craftsmanship (Figure 6.4.1). It is one of the
rare examples of an English alabaster altarpiece that can be reliably dated and linked
to a specific patron and precise destination.! As is well known, most of the surviving
alabaster reliefs were indeed put on the market after the English Reformation and the
subsequent iconoclasm, when English churches were stripped of their adornments and
decorative works.? Such objects, brought to Europe and purchased by different buyers,
lost all connection with their place of origin; the documents and sources attesting to
their provenance did not accompany them, and the works were thus deprived of their
history.> Conversely, there are numerous documentary accounts of the commissioning
of alabaster works that have been lost.* These circumstances prevent any possibility of
correlating documents and works, or verifying the verbal accounts of documents on
the matter. The Santiago altarpiece, instead, is an exceptionally fortuitous case, which
makes it possible to examine the circumstances and arrangements related to the com-
missioning of alabaster works more closely and thoroughly, as well as to study the role
of their patrons.

The altarpiece measures 186 x 90 cm (the central panel is 58 x 27, and each side panel
is 41 x 27). Five alabaster reliefs are set within a wooden frame decorated with two-tone
bands, and further adorned at the top with a floral frieze. These reliefs are dedicated to five
episodes from the life of St. James the Greater, one of Christ’s twelve apostles.® Each scene
is identified by an inscription traced on the lower margin of the frame, corresponding to
the individual panels. The narrative begins with the Apostolic Vocation of St. James and his
brother St. John (Figure 6.4.2). As tradition dictates, they are portrayed with their father
in the boat the moment Christ called them; they are depicted in the act of fishing, with nets
lowered into the water from the side of the boat, carved with great attention to naturalistic
detail. On the left of the scene, we see the figure of Christ standing and addressing them. His
words were inscribed on the now blank scroll; the letters now lost to time.
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Figure 6.4.1 English workshop. Altarpiece of St. James, ca. 1456. Alabaster with gold and paint-
ing, 186 x 90 cm. Santiago de Compostela (Spain), Cathedral Museum. ©Fundacién
Catedral de Santiago.

Figure 6.4.2 English workshop. Altarpiece of St. James, panel with The Apostolic Vocation of
St. James and His brother St. John, ca. 1456. Alabaster with gold and painting,
41 x 27 cm. Santiago de Compostela (Spain), Cathedral Museum. ©Fundacion
Catedral de Santiago.
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Figure 6.4.3 English workshop. Altarpiece of St. James, panel with The Mandate of Christ to the
Apostles, ca. 1456. Alabaster with gold and painting, 41 x 27 cm. Santiago de Com-
postela (Spain), Cathedral Museum. ©Fundaciéon Catedral de Santiago.

The second episode shows The Mandate of Christ to the Apostles (Figure 6.4.3), that
is, the moment when Jesus, upon his Resurrection, entrusts the apostles with evangelizing
the known world, preaching the faith, and converting peoples to Christianity. Here again,
as in the previous panel, Christ’s words were originally visible, marked on the scroll in the
foreground, but have disappeared. Christ is shown here without the clothes he wore in
life, wearing only the robe that covered him at the time of the Resurrection draped over
his shoulders; he also holds a Cross, an emblem of his suffering in the Passion, as well as
from this time on, symbol par excellence of the Christian faith and community. His gaze
is fixed on the kneeling figure in the foreground, clad in a red robe that singles him out
chromatically among his crowd of companions, all wearing darker, somber clothing. The
figure wields a pilgrim’s staff and carries a pouch fastened shut by a scallop shell. These
typical attributes of medieval pilgrims are used here to indicate St. James in accordance
with a commonly used iconographic practice. While the tightly packed host of apostles fold
their hands in prayer as a sign of acceptance of the mission entrusted by Christ, St. James
extends his raised right hand to Jesus as if a privileged dialogue of glances and gestures is
taking place between the two. Centrally placed, the third episode shows St. James Preaching
to the Crowds in Spain, hoisted up on a wooden pulpit as he fulfills his apostolic mission.
Whereas in the previous scenes it was Christ who spoke, here it is the apostle who addresses
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the crowd, accompanied by a long fluttering scroll on which his words were traced. Clearly,
the message conveyed is that the apostle has made Christ’s mission his own. A large, orderly
crowd of men and women listen to him in repentance. Their robes indicate that they belong
to various social classes; some seated are holding paternosters, or rosaries, while others are
standing and in apparent dialogue with the saint. As customary, the central scene, the most
important, is larger than the lateral ones, with the entire upper portion reserved for the fig-
ure of the saint, who stands alone in the otherwise empty space. The next scene shows the
martyrdom of St. James (Figure 6.4.4), with, on the right, the figure of Herod commanding
the soldiers. The saint’s soul is already separated from his body, and we see it above being
escorted to heaven within a mandorla by two angels who raise it on a white veil. Finally,
the last scene shows the Translation of the Saint’s Body, that is, the arrival by sea of the
precious relic in Galicia, where the church of Santiago would later be erected, on a boat
conducted by angels.®

The primary information concerning the Santiago altarpiece is provided by the docu-
ments preserved in Santiago at the archives of the Basilica. In particular, we learn from
the manuscript Tumbo F (fol. 2v)” that in 1456 John Goodyear, a priest from Chale in the
English diocese of Winchester, UK, made a pilgrimage to the cathedral of Santiago de Com-
postela. On May 25, he personally presented the polyptych before the Basilica’s high altar.?

Figure 6.4.4 English workshop. Altarpiece of St. James, panel with The Martyrdom of St. James, ca.
1456. Alabaster with gold and painting, 41 x 27 cm. Santiago de Compostela (Spain),
Cathedral Museum. ©Fundacion Catedral de Santiago.
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The dialogue between the individuals involved in the donation, which the document reports
in Galician language, provides several interesting insights: first, the donor explains that
the gift was intended as atonement for his sins, following a frequently attested practice for
similar tributes. Second, John Goodyear requests that the work be placed on the church’s
high altar or in another conspicuous place within the church; he also stipulates that for no
reason should the polyptych be transferred, sold, or given in exchange. This detail is of
particular interest, as it inextricably links the polyptych to the sacred space—at least in the
donor’s intentions. Indeed, this was not only a physical space but also a liturgical environ-
ment where certain religious and social rites occurred, a complex arena where different
social classes and genders interacted.” On the altar, the polyptych would ideally play a part
in the principal liturgies and masses. Above all, it would be a part of the solemn annual cel-
ebrations in honor of the apostle and his sacred relics kept in the church, which were highly
spectacularized and involved the concerted action of multiple actors, spaces, and objects.!”
The polyptych was to become one of the church’s visual and physical centerpieces.

John Goodyear’s wish was respected, and the polyptych remained in the church at all
times, although not in the position desired by the English prelate, as it seems to have been
moved shortly after its donation. The oldest known documents, in fact, mention it placed
in what was then the Reliquary Chapel during the first quarter of the sixteenth century,
later renovated to become the chapel of San Fernando, where a painted predella made by
Maestro Fadrique was added. Later, around 1720, a wooden cymatium attributed to Diego
de Sande was mounted on the top of the frame of the altarpiece.!

As the document plainly shows, John Goodyear ascribed great value to the journey and
the gift, and placed equal hope in both. The pilgrimage did not take place at a random
time, far from it: 1456 was indeed a Holy Year, i.e. a Jubilee which is declared whenever
St. James’ Feast Day, 25th July, falls on a Sunday; according to a rule established by the
Church of Rome, pilgrimages undertaken in Holy Years would guarantee a plenary indul-
gence to those who undertook them, with the complete remission of their sins. Seen in this
light, the reference to sins in the document takes on a further and precise meaning. Innu-
merable worshippers from all over Europe poured into Spain from sea and overland, some
making the well-known walk known as the ‘Camino de Santiago’ (i.e. Way to St. James)
that is still traveled by hundreds of believers yearly. This is the case of the many who came
from England, some mentioned in documents of the time, which speak of several ships com-
ing from ports across the English Channel.!?

As early as the late fourteenth century, in fact, the pilgrimage to Santiago was being reg-
ulated, with the Royal Chancellery issuing letters to secure the property of pilgrims in their
absence, and others to be presented to the rulers of the foreign states that pilgrims visited or
transited through, requesting protection and favor. Indeed, in his book on the pilgrimage to
Santiago, Edwin Mullins referred to these as ‘forerunners of the modern passport.’> Ship
captains received official permits to transport pilgrims, with most ships sailing from ports
on the western coast, or London. In 1434, a Holy Year, some fifty ships set sail for Spain,
carrying 2,310 pilgrims.'* Two personal accounts written by English pilgrims also date to
the mid-fifteenth century: the first by a man born in France, but who lived in England and
died there in 1446, Nompar de Caumont, entitled Voiatge a saint Jacques en compostelle,
the second is by a priest and fellow of Eton College, William Way, who traveled from Plym-
outh in 1456. The account, entitled Informacon for Pylrgymes, is a veritable guidebook,
full of personal observations and useful details.!* The preference given to the Cathedral of
Santiago should come as no surprise: founded, according to tradition, in 829 and enlarged

520



Pilgrims and their Objects as Agents of Cultural Hybridization

several times over the centuries, it has been one of the main pilgrimage destinations in Euro-
pean history and is still visited by an impressive number of pilgrims. The popularity of this
pilgrimage was fostered by the many indulgences proclaimed, and was further prompted by
the frequent miracles performed at the apostle’s tomb, which drew crowds of worshippers.

To prepare for the event, we must imagine John Goodyear commissioning the polyp-
tych and carefully choosing the images to display. This detail is anything but trivial, as we
know from the archival documents and sources of the time that alabaster altarpieces were
produced in series and placed on the market as already complete and finished works. The
‘alabastermen,’ as they are called in the documents, had devised a highly effective work sys-
tem. Their workshops were located mainly in stone quarrying areas in the English Midlands
and York, where multiple masters collaborated. Their businesses were often family-run and
passed on from generation to generation.'® The high production capacity of the workshops,
for which the misnomer ‘industrial production’ has often been used, can be deduced from
the large number of English alabasters preserved today, spread about in museums and col-
lections around the world, which scholars estimate to be at least 3,000 items. In fact, thanks
to an effective system of transporting the works, the alabastermen secured a generous slice
of the national and foreign market, sending their works by ship to the continent, especially
along the coastal areas of northern Europe and the Mediterranean basin from as early as
1390. We know from archival records, in fact, that in that same year, ‘a ship called the
“George” with woollen cloth of diverse colors, images of alabaster and other merchandise
crossed the sea towards the parts of Great Seville.”'” The statement cited here is of interest
as it demonstrates how English cargo ships traded alabasters made for the market on the
continent; that is, they were not the result of specific commissions.

Indeed, the iconographic characteristics of the extant alabaster reliefs, which generally
display the most common and popular scenes in the lives of the saints to whom they are
dedicated, or exemplary figures of particularly venerated saints and martyrs, make the
works particularly suited to different contexts. In addition, the nature of their construction
allowed for mounting different panels that could be chosen on the spot and put in sequence,
thus forming coherent ensembles. So, having access to separate sets of reliefs, buyers could,
for example, decide to purchase pieces depicting salient moments in the life of a saint and
compose works such as the polyptych of St. Catherine now housed in the Galleria Giorgio
Franchetti alla Ca’ d’Oro in Venice, from the local church of Santa Caterina de’ Sacchi,
where it is mentioned from the sixteenth century.'® Alternatively, they could opt for a series
of reliefs dedicated to specific narrative themes, and assemble, for example, panels show-
ing only the final moments of the lives of the saints, thus giving rise to works such as the
Martyrdom Altarpiece, recently sold at a Sotheby’s auction in New York, and now held at
the Phoebus Foundation in Antwerp, consisting of a sequence of five panels with scenes
of the martyrdoms of Saints Stephen, Lawrence, Erasmus, and Thomas on either side of
the central Trinity.!” Polyptychs of this type are usually complemented by figures of saints
standing at the sides, which purchasers could also choose according to their specific devo-
tional needs. In addition, cornices of hanging arches, pinnacles, and cusps would complete
the composed assemblages. These were made on freestanding alabaster blocks that could
easily be connected to the larger reliefs in situ, upon purchase.

The effectiveness of assemblages of this nature was guaranteed by the size and dimen-
sions of the individual pieces, which were made to uniform and repeated standards. In
essence, the alabaster reliefs have identical sizes and measurements, which made them easy
to assemble into dimensionally consistent ensembles. The system of fastening these slabs to
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folding wooden frames, which were also made in series and according to repeated standards,
was itself agile and equally efficient; it was based on anchoring the reliefs to the support
through thin iron wires inserted in the back of the reliefs, which hooked the panels to the
frame.?’ We can get an idea of how such workings took place based on a fourteenth-century
document stating that in 1372 John Nevill of Raby ‘caused to be made the new work of
marble and alabaster beneath the shrine of St. John, Cuthebert [...] And he caused it to be
enclosed in boxes in London, and sent by sea to Newcastle’; a few years later, in 1380, he
donated £500 for ‘the work above the altar which is called La Reredos,” an altarpiece now
lost, which was shipped from London in numerous boxes, evidently being reassembled in
situ.?! It is no coincidence, in fact, that the highest concentration of alabaster works is to
be found along the coasts, or otherwise in areas relatively easy to reach by waterways, with
numerous surviving reliefs in the Mediterranean coasts, northern France, and the northern
Iberian peninsula, including Galicia.?

The case of the Santiago polyptych is quite different. This is also demonstrated by the
fact that, of the many known alabaster reliefs dedicated to the life of the apostle James,
none show the scenes depicted in the Santiago altarpiece.?> Moreover, Frances Cheetham’s
survey has shown that, based on current knowledge, Santiago’s is the only alabaster altar-
piece entirely dedicated to this saint.”* It is well known that alabastermen often worked
from predetermined models that could be easily replicated.?® Therefore in the case of
works that deviate from the more customary iconography, it is necessary to question from
which figurative sources the sculptors drew their inspiration. This topic is still under de-
bate, with Cheetham envisioning the considerable influence that prints and engravings
had on the design of alabasters, while Stephen Perkinson has noted how, even in copying,
the alabastermen’s creativity must have played an important role, perhaps leading to the
assembly of several models and reworking into new forms.?* In our case, we can assume
that the author of the polyptych drew inspiration from works of a different nature, which
he could have seen in English churches. In addition, it should be recalled how, in the
documents of the time, the alabastermen are also referred to as painters who dealt with
the polychromy of the reliefs, a clear sign of their openness to and competence within
different media.?” Indeed, although it is difficult to imagine today, again as a consequence
of iconoclasm, sacred buildings in England did teem with images of St. James, which the
faithful frequently mentioned in their wills, leaving them offerings of money or material
goods. This is the case, for example, of T. Joyns, who in 1516 left a wax taper weighing
one a pound to illuminate the image of St. James in the church of St. John and St. James
in Brackley, West Northamptonshire.?® The substantial number of English churches dedi-
cated to the apostle, moreover, recently mapped in an in-depth study by Marta Ameijeiras
Barros, suggests a now elusive but certainly substantial quantity of images depicting the
apostle’s earthly endeavors.?’

It may be surprising that such a degree of effort in the commissioning and production of
the Santiago altarpiece does not, at least outwardly, correspond to a work that we might
define as ‘high quality.” Above all, the polyptych, although created in the chronological
heart of the Renaissance, does not fit into modern conceptions of what the era’s art should
look like, and it does not seem to meet the canons of the fashion of the time, which had
then been established especially by Italian artists. The execution is rather crude, attention
to perspective is lacking, and the figures appear flattened on the same plane; references to
classical culture in the forms and the naturalism that distinguishes Renaissance figures are
also absent. Essentially, in its formal and stylistic qualities, the polyptych does not deviate
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much from alabaster works of the previous century; on the contrary, it reproduces well-
established formulas.

However, it is necessary to step back from current preconceptions about stylistic mod-
ernization, and understand the values attributed to alabaster as a material at the time;
indeed, that stone was considered a valuable material, and alabaster works were commis-
sioned and owned by the political and religious elites of the era. Consider, for example, the
polyptych commissioned in 1367 by King Edward III from Peter the Mason of Nottingham
for the Chapel of the Garter in Windsor Castle, now lost. It must have been a massive work,
transported from Nottingham to London in ten wagons drawn by eight horses each, on a
journey that lasted 17 days—from October 20 to November 6.° Numerous textual and
material documents show how the material had also attracted early interest from the elites
in the funerary domain, with monumental tombs and portraits made precisely of this stone,
starting with the tombs of King Edward II and Philippa of Hainaut, wife of Edward III, re-
spectively, in the abbey of St. Peter, Gloucester, now a cathedral, and in Westminster Abbey,
London.?' But we should also mention the well-known purchase of English alabasters by
the papal legate stationed in England, Cosmato Gentili. Indeed, Gentili obtained permission
from King Richard to export English goods from the port of Southampton to Rome on May
4, 1382. The cargo also included three alabaster sculptures depicting the Trinity, the Vir-
gin, St. Peter and St. Paul. The three latter statues are still preserved in the papal basilica of
Santa Croce in Gerusalemme, in Rome.? Finally, it bears mentioning that alabaster works
are frequently cited in documents among objects owned by kings, queens, and members of
the nobility, who often used them for their own devotional practices.>* All these circum-
stances clearly indicate the preference accorded to the material by the highest echelons of
society, which then, in a trickle-down effect, spread to the lower strata of society.

Moreover, the use of alabaster, and of such distinctively English forms and materials,
could serve as a self-celebration of cultural, national, social, and personal identity; in other
words, offering a gift that manifested the origin of the donor and his cultural background,
through form and material, could commemorate and recall his identity more effectively. It
seems no coincidence that, in the documents produced on the continent at the time where
alabaster reliefs are mentioned, it is frequently noted that they were English works; alabas-
ters shared this fate, albeit with less success, with the highly prized textiles known as Opus
Anglicanum.>* It is no accident, then, that alabaster works were regularly offered by English
dignitaries as diplomatic gifts.

This is a striking cultural phenomenon, which can be found in other contexts. It is
evidently related to the desire to establish an intimate and exclusive link between the do-
nor and recipient and the place of origin and destination of the work, thus triggering a
visual memory of transnational events and relationships. These issues have recently been
investigated by scholars in the history of diplomacy in the context of a growing interest in
symbolic modes of communication in diplomatic relations.*® In this context, the gift of ob-
jects that were ‘exotic’ or foreign to the recipient’s culture ensured greater communicative
poignancy, effectively qualifying as a display of the gift giver’s visual, formal, and material
culture. Kim Woods also drew attention to the ‘social significance’ of alabaster, insisting
that, as we have said already, although it later became a commonly used material, it had ini-
tially been used as an ‘elite material associated with the highest possible echelons of society’
in England and northern Europe.*® An alabaster gift, in other words, was socially accepted
and expressed the prestige of both giver and receiver. Among the English alabaster works
offered as gifts, it is worth mentioning the altarpiece now kept in the Museo di Palazzo
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Schifanoia in Ferrara, which came from the private chapel of the Castello, home to the Este
family, rulers of the city; and the now fragmentary altarpiece that originally belonged to
the Visconti family, rulers of Milan, of which the only two surviving panels are now kept
at the Museo del Castello Sforzesco and the Pinacoteca di Brera, respectively.’” The Ferrara
altarpiece was likely donated to Borso d’Este (1413-1471) by an English ambassador dur-
ing a visit to his court, while the Milan altarpiece was probably given as a diplomatic gift
on the occasion of a matrimonial union between a member of the Visconti family and an
English personage.*® Beyond gifts related to political events or alliances, we should mention
the polyptych (now fragmented) that was donated by English pilgrims or merchants to the
Cathedral of Genoa, northern Italy, and is now held at the Victoria and Albert Museum
in London after passing through the antiquities market.* Like the Santiago polyptych, the
Genoa altarpiece was likely donated to the church where the saint’s relics (in this case John
the Baptist’s) were—and still are—kept; in fact the last two episodes of the altarpiece refer
precisely to the saint’s holy remains, as they show John the Baptist’s Martyrdom and the
Scattering of his Ashes. Unlike the case of Santiago, there is a lack of any clear documentary
information for the Genoa polyptych that mentions dates and persons involved; however, it
seems most significant that, in a similar set of circumstances, a work markedly ‘English’ in
both visual and material qualities was once again used to pay homage to a saint of consider-
able importance to the church and to his relics.

Such modes of communication and pathways of exchange and cross-cultural intermin-
gling often occurred with and through the movement of pilgrims. Indeed, pilgrims” objects
acted as the engines and agents of cultural watersheds and transformations, or outright
hybridizations. Consider, for example, the importance of the pilgrim badges from Amiens,
northern France, in the codification of the image of St. John’s Head on a dish. This iconog-
raphy was widely spread in England precisely on the impetus of the pilgrims who, returning
from France, brought with them the badges, which marked a veritable cultural transfer of
objects of devotion.* The concept of hybridization has been at the center of critical debate
in the sociological, anthropological, and linguistic fields for decades. As Philippe W. Stock-
hammer (2012a, 2012b) recently reminded us, one must be aware that the critical potential
of the concept of ‘hybridity’ lies implicitly in its opposite, namely ‘purity.’*' Both can exist
only at the point when it is recognized that they do, in fact, need each other by definition. In
a broader sense, the term denotes textual compositions in different languages, or anything
composed of differing, divergent, or even incongruent elements. It is not surprising that, in
anthropology and sociology, the concept of hybridity has played an important role in the
field of migration studies in urban contexts.*?

Such concepts lend themselves to associations with our alabaster altarpiece. Indeed, al-
though the formal language, media, and material are markedly English, the narrative is
entirely consistent with and perfectly adapted to the work’s final location and destination
in Spain. As I shall later discuss, we can also discern links with the patron, thus introducing
a third element to the overall amalgam.

The narrative structure of the altarpiece is carefully controlled: the central scene marks
not only the narrative core but also divides the polyptych into two clearly distinct parts in
terms of meaning. To its right, we see the pivotal moments of the apostle’s conversion and
his acceptance of Christ’s mission. This is the fundamental preamble that essentially sets in
motion the ensuing events—not only of the narrative but more generally of the Church of
Rome and the Church of Santiago. To its left, we find the death-related episodes, with the
martyrdom and arrival of the body in Galicia. These function to prepare the audience for
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the viewing and homage of the relics, but also to establish a close, direct link between the
altarpiece and the sacred remains, between the polyptych and the place where they are kept
and where the polyptych was intended to reside.

The episodes reflected the most widespread sources at the time, known and adopted
throughout Christian Europe, particularly the Legenda Aurea by Jacopo da Varazze and
the Codex Calistinus, or Liber Sancti Jacobi. The latter is an anthology preserved at the
Basilica of Santiago that includes sermons, narratives of miracles, and liturgical texts as-
sociated with St. James, as well as a guide for pilgrims who wished to visit the Basilica.
Book I, in particular, emphasizes the martyrdom of the saint, while a sermon contained in
the same book, the Veneranda Dies, related to the celebrations for the feast of St. James,
recalls episodes from his life, death, and then, most notably, the translation of his body to
Compostela.* The fact that the Codex Calistinus was known elsewhere in Europe, where,
moreover, different manuscript redactions of the original were preserved, is shown by the
fact that several works adhere to and reproduce the traditions reported by the Codex in vis-
ual form, including some striking English cases such as the one recently analyzed by Marta
Ameijeiras Barros of the church of St. James the Great in Stoke Orchard, Gloucestershire.*
Indeed, an early version of the Codex Calistinus circulated in England, where already in
the thirteenth century a shortened version of the Great Passion can be found in the Gemma
Ecclesiastica of Giraldus Cambrensis (1145/46-1223).%

In its adherence to the official sources, and particularly to the Santiago tradition, the
polyptych commissioned by John Goodyear further emphasizes the link with the church,
proposing a figurative version of the textual traditions elaborated and produced there.
It seems particularly relevant, specifically, that the sermon Veneranda Dies, composed
according to tradition by Pope Callistus, celebrates the solemnity of the calling and the
translation of St. James, which are celebrated jointly on December 30. United by the
common December liturgy, the sermon extols as fundamental moments in the apostle’s
life episodes that also appear in the alabaster altarpiece, in the first and last panels,
respectively. Other interesting details recur in the altarpiece, for example, the reference
to the fishing nets that (Figure 6.4.2), the sermon explains, the apostle abandoned to
receive the grace of baptism; in the altarpiece, James is portrayed in the act of relinquish-
ing his grip on the nets, which he holds with only one hand, while the other addresses
Christ. The reference to the saint’s soul being carried to heaven by angels also re-occurs
frequently in the text, precisely how it is depicted in the penultimate scene of the altar-
piece (Figure 6.4.4).

The relationship between text and image, written tradition and its visualization in fig-
ures, could have also extended originally to the words once inscribed on the scrolls beside
the figures of Christ and St. James. Jessica Brantley has recently hypothesized that the scrolls
commonly found in alabaster altarpieces and panels played a distinct role in how the public
enjoyed the works, and that they bore words related to certain rituals.* In her hypothesis,
‘reading while looking encourages interior performances, the performances enacted by the
viewer at prayer,’*’ constituting a multimodal, multimedia prayer. In the case of Santiago,
since the inscriptions have been lost, no such verification is possible. That being said, it is
highly likely that there was just such a relationship. After all, a synergy between word and
image is frequently found in European art at the turn of the Middle Ages and the Modern
Age, where the two linguistic codes acted in combination regarding the communication of
certain concepts and also, conversely, involved different audiences by offering multimodal
experiences, depending on whether they were literate or not.*
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I mentioned a further level of interpretation that I believe exists in the Santiago polyptych,
which combines with the previous ones and further contributes to the composite nature of the
altarpiece made of a combination of many elements. Indeed, I think we can discern a refer-
ence to the patron, John Goodyear. The polyptych’s reference to the sea voyage of the apostle
James and his activity as a preacher to the crowds may in fact allude to the donor. John
Goodyear also traveled by sea, and preached to the crowds while carrying on the apostolic
mission with which St. James had also been invested. In this way, John would have passed
down memories of himself to posterity, not only through the visual and material nature of
the donated object but also, in a more subtle way, through an idealized celebration of his role
in the community, fulfilled daily as St. James had done before him, and his pilgrimage to the
place where the relics, visualized in the altarpiece, in fact rested, all performed in connection
with the promise of salvation offered by the act of pilgrimage made in the Holy Year.
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317, 319, 326, 606, 616

Cheetham, Frances, art historian 522

Chen Jiru, painter-author 435, 436-8, 441,
442, 5.6.2

Chester Beatty, Alfred, collector 264

Chiang Mai 594, 596

Chigi, Agostino, banker 642, 644

China, European perceptions of 689

China, Great Wall of 680, 682, 683

China, multiethnicity in 379, 679

China, printed books in 387-9, 437-8

China, Tangut Dynasty, Western Xia Dynasty
99; Liao Dynasty 102-3; Ming dynasty
100, 103; Mongol (Yuan) Dynasty 99,
101; Qing Dynasty 104

Chinese art, perceptions of in Safavid Iran 415-16

Chinese artists in Manila 562

Chinese blue-and-white porcelain, mobility
of 363

Chinese painting; European responses to
378, 385-7

chocolate 89

Chojnacki, Stanislaw, curator 471, 476

Cholula 86-7, 93

Chouin, Gérard, art historian 198

Christ, in Qu’ran 256

chronometrics 118

Chuppabh (ritual canopy) 550

circulation 159

“civilizing machines” 125

Civitates Orbis Terrarum 659, 7.4.2

Cizhou (Hebei) 99

Clados, Christiane, art historian 538, 540

classicism, classicisms 5, 6, 7, 8

climate change 209-10

clock, clockwork 121-31; as metaphor 123,
124, 125

Clunas, Craig 104

Coaixtlahuacan market 488

cobalt colorant 100, 101, 104

Cobo, Bernabe, Jesuit historian 92

Coelho, Cateano da Costa, painter 635

Coello, Alonso Sanchez, painter 127, 128

coin 393-4, 397-8, 400-4, 407n42

coin-vessels (Minzgefafle) 400

Colantonio, painter 318

Colbert, Jean-Baptiste, French statesman 124

Colca Canyon 536

Collaert, Adriaen, engraver 129

collecting 14, 67; in Ming dynasty 100; in
Tokugawa Japan 74

College Art Association (CAA) 1

colonial society, Portuguese 625-7

colonialism 228; evangelism and 452;
extraction of resources and 197;
indigenous resistance to 214-17; Italian
473-4; and missionary activity 541; and
proto-colonialism 145

columns, engaged monolithic 664

commodities (commodity) 107

Concha, Andrés de, painter 581, 583

“confessional landscapes” 687

confraternities, Black 624-32

Confucius, Confucianism 434, 435, 381, 387

Congo, kingdom of 627, 630

Conklin, William, art historian 538, 539

connected early modern 678

connected histories 8, 145

Conquest of Mexico 86

consciousness 119-20

Constantinople, fall of 273

consumption 17, 20

contamination 151, 156-8, 160

Continents, allegories of 509-10

conversion 288, 381, 452, 453, 534, 539,
541, 567

conversos 548

Copernicus, Nicolaus, mathematician and
astronomer 563

copper-oxide, glaze 105-7

copperplate 185-7

Coptic Christianity 468

Coptic Egypt 468

copying, copies 137, 139, 228-9, 578,
580-2; copies, of Mughal paintings
262-4

coral, rag 661; sea 661; construction 661-3,
665-6

Corbelletti, Francisco, publisher in Rome 182

Coronation of the Virgin in art 253, 255

Correa, Nicolds, painter 61-2

Corsali, Andrea, explorer 454

Cort, Cornelis, printmaker 255, 4.2.2
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Cortés, Hernan, Spanish conquistador 55, 482,
485-6, 606, 616

cosmopolitanism 144, 349, 678-8, 688, 690;
indigenous 218, 263

Counter Reformation 500, 502

court cultures 145

court etiquette 127

COVID pandemic 1

cowrie shells 190

Cracow 236, 244, 246n7

credulity 402

Creole people 627-8, 630

Creuzé de Lesser, Auguste 158

Crossley, Pamela Kyle, historian 678, 679

Crucifixion see Passion of Christ in art

crypto-Jews 548

Cuba, palace in Palermo 150

cultural heritage, preservation of 670

cultural transfer 70, 350

Curagao, Jews in 548, 550

curiosity 76, 77

Curradi, Francesco, painter 509-10,
513043, 5.3.4

Cuzco 5834, 586n39; San Francisco, church
582,5.8.3

Czartoryski, Wtadystaw, Polish aristocrat 244

D’Este, Isabella, marchioness of Mantua
614-15

da San Leocadio, Paolo, painter 320, 329n25

Dagly, Gerard, Flemish cabinetmaker 56

Dalmau, Lluis, painter 318, 326

Damascus 192, 194

Damisch, Hubert, art historian 442

Daoist immortals (sennin) 73

darbar, Mughal royal audience 260, 261

Dasmarifias, Luis Pérez, 5th governor-general in
the Philippines 562-3, 564, 566

Date Masamune, warlord 71

Davies, Surekha 172

Dawit II, king in Ethiopia 469, 476

de Borgonya, Joan, painter 319

De Castille, Alfonsse 44, 48n19

De Certeau, Michel, philosopher 610

de Flandes, Juan, painter 319

de las Casas, Bartolomé 494

de Lonhy, Antoine, painter 319

De los Rios Coronel, Hernando, late 16th c.
Manila statesman 562, 563, 566

De Molder, Jan, sculptor 43

De Salazar, Domingo, bishop of Manila 565-6

De Vos, Maerten, painter and printmaker 7

de’Barbari, Jacopo, painter and cartographer
606, 615

De’Beatis, Antonio, travel writing of 614-15

Dean, Carolyn, art historian 605

decorative arts 7

Del Monte, Francesco Maria, cardinal 275

Della Casa, Nicolo, author 578

Della Rovere, Francesco see Sixtus IV

Della Rovere, Giuliano see Julius II

denarius see coin

desire 17-20

Dharma 589

Dharmapala, king of Kotte 140, 143-5

Dhavan, Purnima, historian 351

dhow eyes 668

Diaz del Castillo, Bernal, conquistador and
author 86

Digital Corpus of Flemish Retables 46n1, 46n2

digital humanities 200-1

diplomacy 121, 127-8, 130

diplomacy (or diplomatic gifts) 144-5

diplomacy, Japanese missions to Europe 71, 75

dissimulation, dissimulation aesthetics 123,
129, 130, 131

Diwan-i Hafiz 304-12

doctrine of disappearance, Buddhist 589, 592-3

domes, domed ceiling 657, 662-4, 666-9; see
also vaulting

Dominican order 54, 560; in the Andes 536; in
the Philippines 560-1, 564, 567

Dong Qichang, painter and calligrapher 435,
436, 441, 443, 5.6.3

Dong Yuan, painter 436, 442

Dong Zhongshu, Confucian scholar 438-9, 440

Doshin, Sato 116

doucai 2 (competing colors design) 100

Dragendorff, Hans, archaeologist 403-4

Drottningholm, palace of 46

drought and famine, of Gujarat and the
Deccan 354

Durbi Takusheyi, Nigeria 190-1, 193, 193,
197-8, 200, 202

Direr, Albrecht, painter and printmaker 6,
137-40, 614, 616

Dutch Republic 452; Jewish communities
in 550

Dutch wars in Manila 1646 (La Naval
victories) 562

early modern as alternative to Renaissance 5-6,
150-1, 679-80

Early Modern Global Age 67

East India Companies 264, 412, 452

eben, ritual sword 289

Edirne 22, 26, 28, mosque of Bayezid Il in 2.1.3

Edo people 282, 285, 286-7, 295

Edward II, king of England 523, 529n31

Edward III, king of England 523, 526n4,
528n30, 529n31

Eight Views of XiaoXiang 382-5, 389
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ekphrasis 26, 350

El Greco (Doménikos Theotoképoulos),
painter 6

Elagabalus, Roman emperor 401-2,
408n48, 4.4.3

Eleanor of Toledo, duchess of Tuscany 536

electric catfish 287

dleni, Queen Regent in Ethiopia 473, 479n51

elephant, forest 170

elephant, savannah 170-1

Elzevier, Bonaventura and Abraham,
publishers 381

emblem books 125

Emerald Buddha 591-7, 5.9.1

emeralds 257-8

Emobo ceremony 284, 290, 295-6

empire (Roman) 393-407

empires 227-30; see also Almohad empire;
Aztec (Mexica); Byzantine empire; Holy
Roman empire; Inkas, Inka empire;
Ttalian empire; Japan; Mamluk; Ming
empire; Mughals, Mughal empire;
Normans; Ottomans, Ottoman empire;
Portuguese empire; Qing empire;
Russian empire; Safavids, Safavid
empire; Shona empire; Timurids

emplacement 604-5, 606

enconchado painting 52-63, 2.3.1, 2.3.3, 2.3.4

encyclopedias, Chinese 106-7, 434, 438-9,
682, 685

English Reformation 516; see also iconoclasm

Enlightenment 99, 456

Enoch, Book of 534

environmental affordances 608n3

environmental entanglement 605-6

epidemics, in New Spain 494

epigraphy 178

Erasmus, Desiderius, humanist 8

Esigie, Oba of Benin 285, 286, 287,
288-91, 295

Estado da India 500-11

Estella Marcos, Margarita, art historian 565

Esther scrolls 548

Ethiopians, in Italian culture 272, 274, 279n9

ethnic marks in Benin sculpture 285

ethnographic collections and museums
199-200, 272, 276, 278

Eurocentrism 8, 12n30, 115-16, 141-3, 151,
190, 195, 199-201, 211, 456, 610, 633,
669, 677,678

Evalo, Hans de (Hans de Vals), clockmaker 121,
125-6; clock by 3.1.1, 3.1.2

evangelism see conversion

exchange, Afro-Eurasian 194, 196-8, 201

exhibitions 4, 226-7, 271-2

exoticism 20

extraction of resources 4, 169, 209, 213-15,
216; global circuits of 258, 264
Ezana, king of Aksum 468

Fagg, William, curator 285

Faizi, Mughal court poet 350

Fang Congyi, painter 5.6.3

Fang Yizhi, author 440

Farago, Claire 226, 228

Fascist government of Italy 473

Fatehpur Sikri 353

feather work, Mexica 77, 86

feathers, exchange networks 482, 483-5,
488-9, 493; mosaic 482; featherwork
482-95;5.2.1,5.2.2,5.2.5, ; see also
amantecah

Felix Fabri, Dominican traveler-writer 197

Ferdinand II of Tyrol, archduke 76, 80n19

Ferdinand of Aragon 319

Fare Soyon, ecclesiastic and painter 469,
480n30

Fernandez, Pedro, painter 320-21

FESTAC 293-4

Figuera, Joan, painter 317-18

Fiume see Rijeka, Croatia

flamboyant see gothic

Florence, Italy 240-1, 243, 501-2, 507-10,
511n9; San Giovannino degli Scolopi,
church 509-10, 513n43

Florence, Museo Nazionale del Bargello 271-2,
274-6,279n3

Florence, Villa La Pietra 271, 277; Palazzo Pitti
272-3; Piazza S. Croce 272-3, 3.3.1

Florencia, Francisco de, Jesuit 649

Florentine Codex 489

flow 118-19

Foggini, Giovanni Battista, sculptor and
architect 501-2, 508-11, 5.3.3

folding screen (byobu) 71, 128, 3.1.4

food container (jubako) 73-4, 2.4.5

Four Continents, iconography of 631-2

1492, 1992 exhibition, Washington 226-7

frames 466, 471

Francis Xavier, Jesuit saint 124, 451, 500-11

Franciscans 54

Francisco de Hollanda see Hollanda,
Francisco de

friendship, in literati and missionary culture 435

Fujianese in Manila 564

fur, coats 213; and Manchu identity 213

Furtado, Francis, Portuguese missionary 431

Gibra Minfis Qaddus, Ethiopian saint 477-8
Gage, Thomas, English friar 88

Galicia 516, 519-20, 522, 524; see also Spain
Gambara, Antonio, sculptor 154
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gaze 7

Go‘az language 464, 466-7, 469, 471-2,
475-6

Gelli, Giovanni Battista 157

gems, therapeutic properties of 257-8

Genghis Khan 256

Genoa 156, 159

Genoots, Jan, sculptor 43, 47-8n12

Gentile da Fabriano, painter 194

Gentili, Cosmato papal legate

Germania (Ancient Roman geography) 402

Ghana (Gold Coast colony) 195-200

ghazal poetry 310

ghazals 370-1

Ghent 42, 614; St. Bavo’s Cathedral, Adoration
of the Mystic Lamb (Jan van Eyck) 318

Ghisi, Giorgio, printmaker 578, 580, 583-4

Giambullari, Pierfrancesco, author 157

gift exchange 122-31, 140, 143-5, 254, 383,
386; in Imperial China 680, 683, 689

Gillman, Derek, art historian 565

global, conceptions of 358

global art market 301

Global Renaissance 88, 195, 201, 379, 597,
678, 691; limitations of 144

global south 229

global themes in art 254-5, 257

global turn 1, 209, 225-6, 228-9

“global washing” 2

globe, cosmos as, in Chinese thought 438

globe, terrestrial, model of 614

Goa 70; Basilica of Bom Jesus 500-1,
5.3.1-5.3.3; Jesuits in 451, 454;
goldsmiths in 454; printing in 453

Goetz, Hermann, art historian 301

Gois, Damido de, humanist 8

Golgb, Poland 647

gold mines, in Africa 196-7

gold, trade in 659-61

Golden Age, Dutch 225

goldsmiths 454

Gonzaga de Nevers, Marie-Louise, Queen of
Poland 248n42

Gonzales, Sebastian, Jesuit 451

Gonzélez, Juan, artist 58, 61

Gonzilez, Miguel, artist 56, 57, 58, 61

Gonzélez, Tomads, artist 58-59, 62

Goody, Jack, anthropologist 596

Goodyear, John, priest and pilgrim 519-21,
525-6

gothic 169

Granada 613

Grant, Bernie, MP 295

Grasskamp, Anna, art historian 399

Gregory XIII, pope 71, 567

Gu Bing, author 388-90
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Guadalupe Retes Paz Vera, Teresa Francisca
Maria de, marchioness of San Jorge 57

Guadalupe, Virgin of 59-60, 62, 2.3.3

Guanyin and Marian images compared 565, 566

Guatemala 489

Guevara, Antonio de, Spanish chronicler 125

guilds 58, 166-7; mark of quality 42-3, 45;
ordinances of 42, 89, 92; royal, in Benin
284-5, 290

Gupta, Pamela, art historian 503

Guzman, Nufo de, official in New Spain
485-6,487

Habsburg, Constance, Queen of Poland and
Grand Duchess of Lithuania 240

Habsburg, Maria of Austria, Holy Roman
Empress 644

Habsburgs 75-7

Hafiz (Khwaja Hafiz Shirazi) poet 262, 304,
306, 312, 370

halos, and Islamic metalwork 194

Hamburg 552, 555, 556

Hamd-Allah Mustawfi Qazvini, Persian
author 197

Han Yun, Chinese scholar 431

handscroll 383-4, 385, 386, 390, 392, 683, 685

Hanna, Colonel Henry Bathhurst, British officer
and collector 264

Harif, Mughal painter 257

Hasekura Rokuemon, Japanese diplomat 71

Hashim, Mughal court painter 253, 255, 257,
259-64

Hearn, Maxwell, curator 378, 380

Hegel, Georg Wilhelm Friedrich, and art history 7

heibai #9as black and white contrast 99, 103

Herat 21, 262, 412; carpets from 351

Himyar (Yemen), kingdom of 468

Hindu art (or Hinduism) 140, 143

Holland see Dutch Republic

Hollanda, Francisco de, painter and author 6,
640-1, 650n7, 7.3.1

Holy Ark 551

Holy Land 614, 640-2, 648, 650n6

Holy Roman Empire 151, 275, 403, 617, 619,
691n1

Holy Sepulchre 645, 647

Holy Year 520, 526; see also Jubilee

Hormuz 70

Huang Daozhou, encyclopedist 438-9

Huaro 583, 586n39

Huexotzinco, Codex Huexotzinco 485-6, 487

humanism 8, 393-4, 396, 403, 455

hunting 211-13, 214; Qing imperial 677, 682,
683-4,7.5.3

hybridity 67-70, 84-94, 156, 524; aesthetics of
168; limitations of 142, 146



Ibn al-Haytham (Alhazen) Arab
philosopher 414

Ibn Battuta, Maghrebi travel writer 197

Ibn Sahib al-Sala, Almohad chronicler 611

icon painting, Ethiopian 464-78

iconoclasm 516, 522; see also English
Reformation

idealism 6

Idia, queen 285-6, 287, 288, 289-90, 295

idolatry 539

Ieyasu (Tokugawa Ieyasu), shogun 55

Ignic of Martinice, Bernard, nobleman 647

illusionism, in Western art 228

image, immateriality of; distinct from medium
413-14, 415, 419

Imam Riza, Holy Shrine of, Mashhad 365

Imperial Road (yudao) 682-3

imperialism 230

Imperially Commissioned Complete Library
of the Four Treasuries (Qinding Siku
quanshu) 682, 685

Imperially Commissioned Complete Poetry of
the Tang (Yuding quan Tangshi) 685

Imperially Endorsed Complete Collection of
Images and Writings from Antiquity
to the Present (Qinding Gujin tushu
jicheng) 685

incorruptibility 500

Indian Ocean, trade in 657-8

Indigenous agency 209, 216

Indigenous crafts, erasure of 85, 87, 94

Indigenous studies 3; and art history 207-17

Indra, divinity 593

influence 8, 155, 340

ink painting, Chinese 431-44

ink squeeze (rubbing) 177, 178-80, 186

Inkas, Inka empire 536, 540, 541, 542,
605, 607

inkstone container (suzuribako) 72, 2.4.4

Inquisition 547

inscription 393-406

intaglio 185

intermediality 379, 388-9, 414

intervisuality 576

Intorcetta, Prospero, Jesuit missionary and
author 184

inventories (estate) 166

iron 215

Isabella of Castile 317, 319-20

Isbell, William H. anthropologist 540

Isfahan 239-40, 244, 246n7

Islam, in Africa 657-61

Islamic architecture 657-70

Islamic ornament 666-8

isolationism, Japanese, myth of 70-1

Istanbul, Topkapi Palace in 21, 27

Index

Italian empire 473-4

ivory 167, 169-71, 284-5

ivory carving 137-41; in China 565; pendant
made from 282-935; in the Philippines

564-6

Iyoba (Queen Mother of Benin) 282, 283,
286, 290

Iznik 21

Jacopo da Varazze 525

Jagellonica [Jagellonka], Katarina, Queen of
Sweden 46

Jahangir, Mughal emperor (r. 1605-1627) 253,
255, 304, 349, 353, 355; Jahangirnama
by 300

Japan 67-78; European perceptions of 70

Jesuits 3, 53, 54, 431, 434, 500-11; in the
Andes 541; and China 182-7, 381; in
Japan 71-2, 76, 78, 124-5, 129; mission
to Mughal court 255

Jewish ritual art see Judaica

Jews in Iberia, expulsion of 547-8

jicaras 89

Jin dynasty 672, 679, 688; Later Jin
dynasty 679

Jingdezhen, China 363

Jingdezhen 99-107; porcelain 2.5.3, 2.6.1,
2.6.2,2.6.4,2.6.5

Joseph ha-Kohen 8

jousting, tournaments 271-4, 277

Jubilee see Holy Year

Judaica 546-55; in American museums 546;
destruction of 546

Jujhar Singh Bundela, rebel leader 4.2.3

Juli (Peru) 537

Julius II, pope 642, 644, 647-8

Jurchen people 679, 682

Jurgen Richels, silversmith in Hamburg
554, 6.6.6

Justin I, Byzantine emperor 468

Kachhwaha dynasty see Amber-Jaipur, court in

Kangxi emperor 678-84, 687, 7.5.5

kaolin “chalk”, ritual use of 285

karamono, imported wares in Japan 74-5, 79

Kashan, Persia (modern-day Iran) 233, 235-8,
240-1, 244, 246n7, 364

kashi kari (glazed tile work) 355-6, 5.1.3

Kashmir 300-13, 346, 349, 351-2; Afghan rule
in 301, 304; gardens and flora of 306,
311, 313

Kashmiri painting 301-13

Kashmiri shawls 307, 313

Kabra ndigast, founding myth of Ethiopian
Solomonic dynasty 468

Keicho embassy 55
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Keicho mission 71, 75

Keldermans, Laureys 46, 48n13

Kempen 45, 49n26

kermes dye (Kermes vermilion) 351

Kerver, Thielmann, printmaker 141

Ketubah (marriage contract) 547-51, 6.6.1,
6.6.2,6.6.3, 6.6.4

Kevorkian, Hagop, art dealer 262, 265;
Kevorkian album 262

Khamsa see Nizami

Khera, Dipti, art historian 357

khitayi (type of ornament) 26-7

Khmer empire 591

Khusraw and Shirin, story of 424

Khvaju Kirmani, Persian poet 363

Kilwa Chronicle 658-9, 664

Kilwa Kisiwani 657, 670, 6.4.8

Kilwa sultanate 657, 659, 669-70

Kilwa, Great Mosque of 657-70

Kim, David Young 157

Kircher, Athanasius, Jesuit scholar 183-7

Kitab adab al-ghuraba’ (The Book of
Strangers) 339

kitabkhana (manuscript workshop) 255, 261,
262,414

Kobayashi Koji, art historian 75

Kobenhaupt, Georg, goldsmith 393-404,
4.4.1-4.4.2

Koch, Ebba, art historian 355

Kolb, Anton, publisher 615

Kongji gezhi (Investigating the Impalpable
Spheres) 431, 439, 440

Korea 71

Korean painting 384

Kotte, kingdom of 140, 143, 145

Krautheimer, Richard, art historian 644

Krishna 140

kufic script 91

Kumasi, Manhyia Palace 196, 198

Kunozan shrine 123

Kunstkammer 76-7, 399-400, 554

Kyoto 70, 74

Kyushu 70

labor 17, 605-6

lac dye (Kerria lacca) 351

Lacquer, East Asian (urushi) 69

Lahore 300, 346, 349, 351, 353-6; fort of 353,
355; gardens of 353-5, 356

Lalibela, Ethiopia 193

landscape and politics, landscape as medium
677-9, 688-91

landscape, in Chinese painting 383-5

Lanna Kingdom (Thailand) 589, 592-3, 594-6

Laos 591

Last Judgment in art 576-84

Lazzaroni, Francesco, clergyman 647

Lee, Christina, art historian 569

Leembhuis, Fred, art historian 194

Lefévre, Renato, historian 473

Leibniz, Gottfried Wilhelm, philosopher
124,125

Leiden, publishing in 380-1

Leigh, Thomas 45, 48n20

Leonardo da Vinci 22

Lepanto, Battle of (1571) 567, 644

Leuven, PARCUM 46

Li Zhizao, Chinese scholar 180-2, 431

Liao dynasty 679, 682, 688

Like Life exhibition, New York (2018)
271-2,277

Lima 581, 583—4; cathedral 581; printing
in 453

lineage; artistic; dynastic [LUTERBACHER]

Lisbon 613

Little Ice Age 210, 211

liturgical implements, Christian 71-2, 2.4.3

local vs. global 229, 606

localization 140

Lomazzo, Giovan Paolo, painter and author 6

London, British Museum, Asante jug 195

Longquan (Zhejiang, ceramic kiln site) 101

Loreto 640-9

Loreto, Santa Casa 640-9; engravings of 645-6,
652n28; multiples of 644-9

Lostice stoneware 399, 407n34

Louis X1V, king of France 647, 678, 689

Lu Dian, scholar-official 434

Ludowici, Wilhelm, archaeologist 404

Macao 71

Machuca, Pedro, painter 320-4, 326-7

madder dye (Rubia tinctorum) 351

Madrid, Descalzas Reales, convent 644, 7.3.3

Maimonides 552

Majlis festival 310, 311

majolica 84

Maki-e, or “sprinkled picture” 69, 75

Malacca 72, 505, 506, 507, 508

Muilarlake 44

Mamluks 21-2, 25, 640; Mamluk empire 24,
27,121, 190-96, 198-9, 643

Manchuria/Northeast/Dongbei 679

Manchus 687

Mani, founder of Manichean religion 365

Manila 71, 560-71

Manila, British invasion of in 1762, 562, 568

Manila Galleon 52, 55, 89, 209, 564

manillas, brass currency 197-8

mannerism 349

Mantua 547

Mantuano, Dionisio, painter 652n24, 7.3.3
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Manuel I, king of Portugal 454

manufacture, place of 233-5, 239-40, 245

manuscripts, painted in New Spain 485-7,
5.2.3,5.2.4

Marco Polo 99

Marcus Aurelius 125

Maree, Pieter de, artist 198, 2.6.4

Marian cult images 640, 646; Theotékos 469

Marranos 547

Martin, king of Aragon 150

Martula Maryam, monastery 475

Masaccio, Tommaso da San Giovanni,
painter 194

Masamune (Date Masamune), daimyo 55

Mashhad, Iran 365

Mass of Saint Gregory, in art 491-3

Master Gu’s Painting Album (Gushi Huapu
I [CHFE) see Gu Bing

Master of Castelsardo, painter 317-20, 329n25

Master of Ozieri, painter 319-20, 322-6,
332n59, 3.6.3

Mastrilli, Marcello, Jesuit missionary 503-4,
512n15-17

material text 395-6, 398

Mawlana Mani Mashhadi, potter-cum-poet
364-5, 368

Maximilian I, Holy Roman Emperor 401,
407n42

McMahon, Brendan 77

Mecca 21

Mechelen 42, 44

medallions, carved 169

Medici family 240-1, 272-7, 501-2, 507-8;
Guardaroba of 272, 276

Medici rulers of Tuscany 454; Alessandro 2735;
Cosimo il Vecchio 273; Cosimo I, Grand
Duke of Tuscany 2735; Ferdinando 1,
Grand Duke of Tuscany 273, 275-6,
278; Francesco I, Grand Duke of
Tuscany 271-5, 277-8; Lorenzo il
Magnifico 275

Medici, Cosimo II, Grand Duke of Tuscany 241

Medici, Cosimo III, Grand Duke of Tuscany
501, 507, 510

Medici, Ferdinando II, Grand Duke of
Tuscany 241

Mediterranean Gothic 153, 156, 158

Mediterranean Renaissance 316-32, 317,
329n22, 332n67

Medusa, mythological creature 271, 274-6,
278-9

Mehmed I, mausoleum of in Bursa 24

Mehmed II, Ottoman sultan 22, 26

Menelik II, Ethiopian emperor 473

Menezes, José Luiz Mota, art historian 633

merchants, merchant culture 42, 44-6
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Mesoamerica 482-93

Messina 321, 331n52

metal artifacts, mobility of 193-4, 196-7

metallurgy, copper alloys, brass 191-2, 194,
197-8

metalwork 21-30; Mamluk 190-201

meteorological phenomena, depiction of
431-44

Metsys, Quentin, painter 320

Mexico City 52

Mexico, conquest of 55

Mexico, Indigenous elites in 608

Mi Fu, Chinese painter 431, 434

Mi Youren, Chinese painter; Misty Mountains
43, 432-3, 434, 436, 440, 441, 5.6.1

Michelangelism 322, 326

Michelangelo (Michelangelo Buonarotti) artist
and poet 6, 9, 22,158, 322, 325,

576-84
microhistory 150
Milan 612

millenarianism 8, 256

minarets 611

Ming China, and Mamluk metalwork
192-3, 195

Ming dynasty, Ming empire 10, 102, 105, 106,
107,108, 179, 181, 194, 215, 389, 392,
434, 437-8, 440, 613, 619, 679

Ming emperor reign names: Yongle 194;
Xuande 106

Mir ‘Ali Heravi, calligrapher from Herat 262

Mir‘at al-quds (Mirror of Holiness), Persian life
of Jesus 257

miraculous images, Filipino 567

Miraj (Night of Ascension of the prophet
Muhammad) 310

Mixteca people 487

mixture 156-57

Mo Shilong, Chinese painter 436, 437-8,
440, 5.6.2

Moche people 611n4

Moctezuma 616

models (patterns) 27, 29-30, 70, 90-91, 139,
351, 633; see also copying, copies

Modernism 7

modernity 3; and “localized modernities” 677

Moluccas, 1593 Philippine expedition to 563

Mommsen, T.E. 119

Momoyama period (Japan) 53

Mongols 192, 194, 364, 677

Mongolia 102, 679, 683, 687

Monneret de Villard, Ugo, art historian 473

Moore, Ralph, British colonial official 293

Morant, Conrad, artist 615, 7.1.3

mosque architecture 657-70

mosque, prayer hall 663-5, 6.4.5



Index

mother-of-pearl (raden) 77

mother-of-pearl inlaid painting see enconchado
painting

Mount Wutai 682, 687

Mountain Estate to Escape the Summer Heat
(Bishu shanzhuang) 683

movable type 182-4

Mughal emperors, messianic identity of
256-7, 261

Mughal painting 3, 253-64, 4.2.1, 4.2.3,
5.1.2,7.5.4

Mughals, Mughal empire 5, 253-67, 3024,
305, 315, 346-58, 506, 609, 679;
see also Akbar; Aurangzeb; Babur;
Jahangir; Shah Jahan

Muhammad, prophet, representations of 308

Muhammad b. al-Zayn, signature of 191-2

Mulan Hunting Ground (Mulan weichang)
683-4, 687

Malla family 305-6

Mulla Muhammad Qasim Hamdani,
calligrapher 303, 305-6, 312

Miiller, Andreas, German orientalist 184

Mundy, Barbara, art historian 486

Munich, Residenz, “Polizh Carpet” 4.1.1

Miinzer, Hieronymous, German doctor and
traveler 613-14

muraqqa‘ (albums) 254, 262, 425

Muratowicz (Muratoglu), Sefer 235-6, 238-9,
241, 245, 246n7, 8,12, 247n1S5

Murck, Alfreda, art historian 383

Muromachi period (1392-1568) 74

muslin, from Bengal 253

Mustard Seed Manual (Jieziyuan Huapu
I ¥l Hl) 389

Nadal, Hieronymus, Jesuit author 579

Nagasena, Buddhist monk 593

Nagel, Alexander, art historian 194

Naghtegael, Aernout, portrait of Isaac Aboab
da Fonseca 556n22

Nahua 482-5

Nahuatl communities 648

Nahuatl language 453

Nakkashane (workshop) 27

Nanban lacquer, Japanese 52, 67-8, 2.3.2

Nanchang 435, 436

Nanjing (Nanking), Porcelain Pagoda in 610,
616-18, 7.1.4

Naples 152, 158-9, 317, 320-21, 323-24,
326, 331n52; Museo di Capodimonte,
Dormition (Pedro Machuca) 323,
Assumption of the Virgin (Pedro
Machuca) 323; San Lorenzo Maggiore,
church, Delivery of the Franciscan
Rule 318

Naraguta Tin Mine, Nigeria 199

Nastaliq calligraphy 303-4, 307

nations, nationalism 225-8

Navajo (Diné) people 603

Nawruz (Persian New Year) 260, 261

Nayin Palace, Iran 717, 5.5.3

Nazareth 641-2

Nestorianism 177-87

Netherlands, and China 381-2; see also Dutch
Republic

networks of exchange, Japanese-Asian 70

Neuburg 233, 238, 242

New Amsterdam 550

New Jerusalem 617

New Spain 52; markets in 488-9

Niceforo, Afredo 158

Nicolau Iu Catalanu, see Nicolaus Comes

Nicolaus Comes 154

Nieuhof, Johan, embassy to Beijing of 386

Nieuhof, Johannes, Dutch traveler 616-17

Nigeria 293-6

Nigra, Clemente Maria da Silva, OSB,
historian 635

Nishapur 370

Nizami, Persian poet, Khamsa of 414, 416-19

nkuduo, West African metal artifacts 195, 199

Normans 149-54, 159-60

Northern Song dynasty 384

Nujum al-‘ulum (Science of the stars) 260

numismatics see coin

Nunalleq archeological site (Alaska) 210

Nupe people 287

Nur Jahan 353

Nuremberg 613, 614

Oba of Benin 282, 287, 293, 295; see also
Akenzua II; Esigie; Ozolua

oceans, as contact zones 229

oculi 666-8

Ogidogbo, son of Oba Ozolua 288

Ohomwin 288

Okwui Enwezor, curator 200

Old Testament, iconography of Judith, Jahel,
Shulamit, and Esther 632

Olinda see Pernambuco — Brazil, churches in

Olokun, Edo divinity 285, 287, 291

Omani empire 661, 665

optics 386; and painting 414

oral histories 2; in West Africa 287-8

Orient critique of 244

Orientalism, critique of 235, 244

ornament 150, 152, 154-6, 160

Osterdker 46

Ott, Carlos, art historian 626-8

Ottomans, Ottoman empire 21-30, 273, 275-6,
644, 650n7; Ottoman 21-30

712



Index

Our Lady of the Rosary of La Naval 560, 563,
567,6.7.1

Ozieri, Museo Diocesano, Deposition
(Iberian painter)

Ozolua, Oba of Benin 288, 289

Pacific, North, exchange 210

padroado, the Portuguese seaborn sphere of
influence 70

Palermo 149-60; churches in; Santa Maria dei
Miracoli 155; Santa Maria della Catena
151-60, 3.3.1-3.3.3; Santa Maria la
Nova 155, 3.3.4

Palermo, Cathedral, Norman tombs 149

Palma de Mallorca 552; Lonja of 154

Pand 43; of Our Lady (Antwerp) 43,
47-8n12, 48n12

Pandit Srivara, court poet 302

Panofsky, Erwin 8, 119-20

paper making 306, 311; in China 179

Parian, trading community in Manila and
Mexico City 564, 565, 566

Paris 166-71; Notre Dame cathedral in 612,
614; Saint-Jacques-de-la-Boucherie 169

Paris, Musée du Louvre, Baptistére de Saint
Louis 191

Parmigianino (Girolamo Francesco Maria
Mazzola), painter and printmaker,
[Intro] 3

partition, of India and Pakistan 346, 358

Paruta, Filippo, humanist 149

pashmina 346, 351, 352; see also cashmere

Passion of Christ in art 39, 42, 46, 490-1, 534,
536,2.2.2-2.2.4

Patinir, Joachim, painter 322

patronage, by Black people 624-32

Paul III, pope 493

Paul V, pope 55, 71, 75

periodization 150, 168; see also Renaissance,
alernative conceptions of

Perkinson, Stephen art historian 522

Pernambuco - Brazil, churches in, of the
Benedictines in Olinda 632-6; of Sdo
Pedro dos Clérigos in Recife 635

Persia, alliances with Tuscany 275-6

Persia, Jalayrid 192

Persian inscriptions 364, 366, 368

Persianate, Persia, Persian 1034

Persianate culture, in Kashmir 301

Persianate poetry 346, 348, 349, 412-24;
boys as beloveds in 421-4, 427n35,
437n44, 5.5.4

Persians, in Italian culture 273-4, 276-7

perspective in painting 7-8, 11n23, 412, 466,
471, 632, 633, 636

perspective, and Andean art 538

Peter I, Tsar 678, 689

Peter the Mason, artist 523, 526n4

Petrarch (Francesco Petrarca) 612; on Mamluk
metalwork 194

Peutinger, Conrad, humanist 401

Philip II, king of Spain 71, 127

Philip III, king of Spain 55, 71, 129

Phillip V, king of Spain 57

Philipp IV, von Count of Hanau-Lichtenberg
395,403, 405, 406n11

Philipp Wilhelm, Count of Palatinate-Neuburg
238,242

Philippa of Hainaut, Queen consort of
England 523

Philippines 89; see also Manila

Philippon, Adam, author 646

Phnom Penh (Cambodia) 71

Phra Kaew Morokot see Ratanabimbavamsa

pietre dure 508, 510, 5.3.2-5.3.3

Pigafetta, Filippo, soldier and author
274, 27909

pilgrims/pilgrimage 518-21, 524-6, 612,
640-42, 644, 687

Pino, Agustin del 61

Pius V, pope 567, 570

Plantagenet, Edward III, king of England 195

Plantagenet, Richard II, king of England 195

Plantin, Christophe, publisher 579

plumaria see feathers, featherwork

poetics, and word-image relations 339-40,
382-5, 389

poetics of materiality 339-40

poetry and visual art 78; in Safavid Iran 417-19

Polish-Lithuanian Commonwealth 236

Ponce Stela 541

porcelain 98-107; Chinese 89-92, 192-3,
195, 200

Porites 661, 666

Porras, Stephanie, art historian 607

Portugal, early modern kingdom 624, 625; Jews
in 547, 548, 554, 545022

Portuguese, depictions of by Japanese
72-3,2.4.4

Portuguese, in art of Benin 284, 291

Portuguese, in Benin 288, 290-1; in Japan
67, 70-1, 72-3; in South America
171; in Sri Lanka 140, 143-5; in west
Africa 170

Portuguese empire 140, 144-6, 624-36

postcolonial theory 3

post-national art history 340

pouncing 27

Pourbus, Pieter, painter 580-1, 583

predella 42, 45

print, mobility of 3, 57, 129, 137-41, 228, 253,
255-6,390
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print technologies 177-87

printing, in the early modern Catholic world
452-3

printing, in Philippines 562

printing technology 607

prints, printmaking 576-84

production centers see manufacture, place of

Propaganda Fide 183, 451

prosopopoiea, of objects 191

protective designs 666—8

Protestantism 452

provenience (versus provenance) 233-45

provincialism 151

pseudo-Arabic script 193-4

pseudo-Cuphic script see pseudo-Arabic script

Puebla, New Spain 535, 86-8

Puig, Francesco, merchant in Majorca 552

Purchas, Samuel, travel writer 390

purity 156-9

putti see angels

qalyan, water pipe 368

Qandahar 353

Qazvin, Safavid capital 424

Qhariwarmi (“conjoined complements™) 605

qi (matter-energy) 433-4, 438-9, 441, 443-4

Qianlong emperor 104, 682, 684, 689, 7.5.3

qibla 663, 6.4.4

Qin Shihuang, Chinese emperor 177

Qing Dynasty and empire 108, 209, 211,
213-14, 215, 442, 677-91

ginghua 1% as blue and white contrast 105

quadratura, ceiling painting 628-35, 7.2.2,
7.2.3,7.2.4

Quechua language 453, 534, 605

quetzal birds 91, 487-8, 490

Quiccheberg, Samuel, librarian 76

Quispe Tito, Diego, painter 582-3, 5.8.3

Qu’ran manuscripts 306-7, 313

race, racial thinking 151, 156-9

Raimondi, Marcantonio, printmaker 319-20,
322, 324

Raphael (Raffaello Sanzio), painter 7, 316,
318-27, 644

Raphaelism 323-24

Ratanabimbavamsa (Chronicle of the Emerald
Buddha) 591, 592, 593, 594, 595

Rauluchantim, Goan goldsmith 454

Ray, Sugata, art historian 357

rebirth (S. Samsara) 116

Recanati 642

Recife, Brazil 547

Reframing the Renaissance (1995) 2

Reginaldo, Lucilene, historian 627

Regnard, Valérien, Flemish printmaker 504

Index
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Regni chinensis descriptio (1639) 378-90

Rehe (modern Chengde, Hebei) 683, 685,
687, 688

relational ethics 190, 195-9

relics 451, 500, 504-5, 507, 520, 524-5; of the
Buddha 593

remediation 118-19

Renaissance, alternative conceptions of 348-9,
386,424, 596-7

Renaissance, as contested terminology 88-89,
1501, 522-3

renovation 6

restitution, debates about 195, 198-200, 293-6

retables 39-46

Retana, Wenceslao, Spanish Filipinologist 563

revivalism 150-6

Rheinzabern (Rhenanae Tabernae) 393, 395,
402-5

Ribeiro, Anténio Simdes, painter 629-30, 632

Ricci, Matteo, Jesuit author 380, 386, 431, 435

Richi’in temple, Misaki, Japan 75

Riegl, Alois, art historian 157, 244

Rijeka, Croatia (Fiume) 641-2

rimonim see Torah finials

Rio de Janeiro (Brazil), churches in 635

Risorgimento 158

Rocha, José Joaquim da, painter 629, 630, 632,
7.2.2,7.2.3

Rockefeller, Nelson 293

Rodriguez, Mariano, Dominican historian 570

Romano, Giulio (Giulio Pippi), painter and
designer 403

Romanoff dynasty 677

Rome 182, 186, 240, 242-3, 500, 502-3;
Quirinal Palace, Polish carpet 239, 3.1.4

Rome, ancient sites in 643-4; Arcus
Argentariorum, Roman gate 644; Baths
of Diocletian in 612; Temple of Mars
Ultor 644

Rome, churches in, Santa Maria di Loreto 640,
642-44; Last Judgement 576-84; Sistine
Chapel 576; St. Peter’s basilica 7

rosary 560-2, 567; prayerbooks 567

Rossini, Carlo Conti, philologist 473

Rota, Martino, printmaker 578-9, 581, 5.8.2

Rotterdam 552-4

Rouen 172-3

Roxburgh, David 302

Rubens, Peter Paul, artist 7, 126-7, 3.1.3

Rudolf II, emperor 75-6

Ruggieri, Michele, Jesuit missionary 453

Rumi (Jalal al-Din Rumi), Persian poet 414-16

rami (type of ornament) 26-7

Russia, silver mining 197

Russian empire 209, 213

Russo, Alessandra, art historian 3, 486



Index

sacred geography of Buddhist kingdoms 594

Sacro Monte/Sacri Monti 647

Sa‘di Shirazi, poet 259, 301, 311, 366, 414

Safavids, Safavid empire 10, 11, 24, 231, 242,
246,278, 343, 350, 352, 363, 414-26,
679, 680, 687

Safavid Iran, global awareness in 416

Sahara as contact zone 193, 197-8

Sahib Qiran-i Thani (Second Lord of the
Auspicious Conjunction) 255

sahn (/sahn), dish 369, 371

Salamanca, Antonio 578

Salomons, Philip, collector of Judaica 556

Salvador (Bahia — Brazil), churches in; Our
Lady of the Rosary of Black People
624-32,7.2.1, 7.2.3; of Nossa Senhora
da Concei¢do da Praia 629-30, 632,
7.2.2; of the Third Order of Saint
Dominic in Salvador 625, 628-30, 632

Salvador, historic center 624-6

Salzburg, Loretokirche 647

Sam Fang Kaen, king of Lanna 594

sangleyes, Chinese in Manila 562, 564,
565, 566

Sanskrit 415

Santa Rosa, Paraguay, Loreto Chapel 648, 7.3.5

Santiago de Compostela 519-20, 525;
Cathedral Museum 516, 5.4.1-5.4.4

Santo Domingo church, Quezon City 568, 570

Sanzio, Raffaello see Raphael

sappanwood 171

Sardar “‘Abdullah Khan, Afghan governor 306

Sardinia 316-32

Sarmiento y Valladares, José de, viceroy of New
Spain 62

Sarr, Felwine, art historian 199

Sassoon, Reuben D., collector of Judaica 554

Savoy, Bénédicte, art historian 199

Scalini, Mario 277

Schedel, Hartmann, German scholar and
cartographer 614

Schnapp, Alain, archaelolgist 400

scholar officials in China 382-5, 431-44, 685

science, and conversion 124-5

scribes, Nahua (tlahcuilohqueb) 486

scripture, vernacular translations of 451

Sugpiaq art 207-9, 214-16

sea otters, in Indigenous Circumpolar culture
207-17; trade in skins of 213-15

sealskin 214

Selim I, Ottoman sultan 21, 26

Sephardic diaspora 547-8

Sephardic script (rashi) 550

Septimus Severus, Roman emperor 644

Sepulveda, Jodo de Deus, painter 635

Serragli, Silvio, Jesuit author 647
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Seville 613; Almohad mosque in 610, 611; La
Giralda in 612, 616, 7.9.1

sgraffito 103

Shah ‘Abbas I ruler of Persia 260, 275-6, 278

Shah Jahan, Mughal emperor 253-65, 302,
348, 349, 353, 354, 355,4.2.1,4.2.3

Shah Tahmasp 415

Shakespeare, William 418

Shalamar, garden of 353

Shalom Mordechai Italia, painter and engraver
547-8, 6.6.1, 6.6.2

Shaykh Safi, mausoleum of, Ardabil 363

Shen Zhou, painter 389

Shengjing (modern Shenyang, Liaoning) 682,
687, 689

Shiraz 412, 659

Shirin 424, 310

Shona empire 660; Japanese 121-31

Siberia 210, 214

Sicily 149-60, 552

Sigoli, Simone, Italian traveler 192

Sikhs 306

Silesia 397, 405

Silver 393-405

Sixtus IV, pope 642

Skarkind 43

Slany 647

slave trade: in Africa 197; transatlantic 197

slavery, enslaved people 454, 606, 608, 609;
Aristotle on 608; in early-modern Brazil
627-36; enslaved people of African
descent, in Manila 566

social life (of objects) 124-31

social media 607

Sodermanland 39, 44

Sofala 660

Solomonic kingdom of Ethiopia 464, 467-78

Song Di, scholar and painter 383-4, 390

Song dynasty 434, 443

sources, modes of interrogating 634-5

Southern Andean Iconographic Series (SAIS)
533,534,537, 539, 540

southern Italy 149-50, 154

Spain 516-26; see also Galicia

Spatrisano, Giuseppe 156

spectrality 107

spolia 150, 153

Spuhler, Friedrich, art historian and curator 240

Sri Lanka 137-46, 591, 594

Srinagar 301

St. George, iconography of 464-7, 469, 471,
473-6,478

St. James the Greater 516-20, 522, 525-6

Staff God (Tiwanaku, Bolivia) 537-8

stele, stelae, in China 177-87; Chinese
imperial 682
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Stockhammer, Philippe W. archaeololgist 524

Stockholm 39, 44, 46; St. Nicholas Church 46;
Swedish History Museum 46

Stone, Rebecca 540

stone towns 661

Stradanus, Jan van der Straet 183, 3.5.3

Strasbourg 393, 395, 399-400, 614, 615,
405n4, 406n15, 7.1.3

style 22, 42,153, 155-60, 168-9

style, “fresh style” (tarz-i taza); “fresh
speaking” (taza-gui), also “sabk-i hindi”
349-50

Sufi, Sufism 259, 414-15

Sugpiaq see Alaska Natives

Sulayman (Solomon) 255

Suleiman I, Ottoman emperor 678

Sultan Husayn Bayqara, Timurid ruler of Herat
23,367

Sultanate of Aceh 505

Sultanate of ‘Adal 475

Sumatra, Su-Ni-bo 103, 104

Sumstek Temple 303

Sun Gate (Tiwanaku, Bolivia) 537-8

supply and demand 18

Swahili architecture 657-8, 661-70

Swahili coast 657-8, 661-70

Swabhili ornament 657, 661-2, 665-70

Sweden 39-46

Syriac 183, 186

tabaq, tray 368, 370

tabletier (craftsmen) 166-7

tabletterie [Baker]|

Tabriz 22, 412

Tafuri, Manfredo, architectural historian 156

Tagalog 562, 564, 567, 568

Taine, Hyppolite 157

Taiwan 679, 689

Taj Mahal, Agra 348, 355, 358

Taksin, king of Thailand 591-2, 596

talavera poblana ceramics 84-94, 2.5.1, 2.5.4

Talib Amuli (Mughal poet) 353

Talmud 547

Tamaultetle, Lucas 486, 487

Tamil language 453

Tang Dynasty 74

Tang Zhixie, painter 432, 442-3

Tani Buncho, artist [Odell]

tapestry 242; in the Andes 533-42, 542n7,
5.5.1,5.5.3,5.5.4

tattoos, pilgrims’ 642

tazkirah, Persian biographical anthology
364, 367

Tazza Farnese 275

Telles [or Teles], Antonio, painter and quadratura
painter, enslaved painter 634-6

Telles [or Teles], Francisco, painter and
quadratura painter, enslaved painter
634-6

Temple of Universal Benevolence (Purensi) 688

Temple of Universal Charity (Pushan
Temple) 688

temporalities 125, 127, 130-31;
discontinuous 167

Ten Thousand Things 436

Tenochtitlan 86, 92

Tenochtitlan (Mexico City) 86, 92, 490, 606;
conquest of 482, 493; Templo Mayor in
610, 616

Tensho mission 71, 77

Tepotzotlan, Mexico, Templo de San Francisco
Javier 649

Termano, Il see Tolomei, Pietro di Giorgio

terra sigillata see ceramic

textiles, South Asian 73

Thailand (Ayutthaya), samurai mercenaries
in 71

Theological Virtues, iconography of 630

Theravada school of Buddhism 589, 591, 594

Thevet, André, La cosmographie universelle
(1575) 172-3

Thomaes, Jan, painter 44, 48n19

Thomas, Rafael, painter 317-18

thuluth inscriptions 191

tian (Nature-Heaven) 433-4, 438-9

Tibaldi, Domenico, printmaker 3

Tilok, King of Lanna 589, 593, 594, 595-6

Timur (r. 1370-1405) 363; as Sahib Qiran 255

Timurids 192, 363

Timurid Renaissance 373n13

tiraz textile 303

Titian 127

Tiwanaku state 534, 539; see also

tlabcuilohqueb see scribes, Nahua

Tlatelolco 488, 490; market in 86

Tochtli, Esteban 486

Tokugawa, leyasu, shogun 121-3, 127, 128,
130-1

Tokugawa shogunate (1603-1868) 70-5

Tolomei, Pietro di Giorgio, author, known as Il
Termano 640-2

Torah finials (rimonim) 551-5, 557n35,
6.6.5, 6.6.6

Torah scroll 551

Toscano, Ellyn 277

Toshogt, shrines 121-2, 130

touring, Qing imperial 680, 683-4

Touwu, Taiwan, Loreto Chapel 649

towers, climbing 610-16

Toyotomi Hideyoshi, warlord 75

tracery 39, 42

trade networks, Muslim 657, 670
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transcription, challenges of 398

transculturation 302

translatio studii et imperii 455

translation, between Arabic and Persian 418, 419

translation, mistranslation 104

translation, of relics 452

translation, transmaterial 119

transpacific trade 128; see also Manila Galleon

travel literature 378-80, 390

travelers see Al-Maqdisi; Miinzer, Hieronymous;
Nieuhof, Johannes; von Rozmital, Leo etc

Traveling palaces (xinggong) 682, 683, 684

Tree of Jesse 143

Trent, Council of 8

Treviso 194, 200

Trigault, Nicolas, Jesuit scholar 381

Troestenberch, Nicholas de (Nicolas van
Troestenberch), clockmaker 126

Tuck, Eve 211

Udo, city in Benin 289

Unangan, see Alaska Natives

universalism 117, 119; Christian 124, 130-1
University of Santo Tomds, Manila 569, 570
Uppland 44

Ustad Mansur, Mughal court artist 355
utamakura, “keywords’ in Japanese poetry 78
Utrecht 42

Vagnoni, Alfonso, Jesuit author 431, 435,
439-40, 443

Valla, Lorenzo, humanist 6, 8

value 17, 19

Van der Borcht, Hendrik, engraver and painter
404, 4.4.4

Van der Cleyen, Aerd, painter 44, 48n19

Van der Heere, Jan, sculptor 45, 48n21

van Kalkar, Jan Joest

Van Mander, Karel 226

Van Mander, Karel, artist and author 6

van Orley, Bernard 326, 332n59

Van Overbeke, Adriaen, painter 45, 49n26

Van Oyen, Astrid, archaeologist 406

van Scorel, Jan, painter 322, 326, 332n59

Vasa, Anne Catherine Constance, royal princess
238-9,242-3

Vasa, Gustav, King of Sweden 46

Vasa, House of 238-9, 241-2

Vasa, John III, King of Sweden 46

Vasa, Ladislaus IV, ruler of Poland-Lithuania
239-41, 248n42

Vasa, Sigismund III, ruler of Poland-
Lithuania 233

Vasari, Giorgio artist and historian 4, 6, 9, 157,
194, 226, 403

vasf, description in Persian poetry 341

Visteras 44, 47n3

Visterlovsta 43

vaulting, barrel 664

Vélez, Karin, historian 647

“Veneto-Saracen” style 22

Venice 22, 476; San Clemente in 647

Venusti, Marcello, painter 578

Verbiest, Ferdinand, Jesuit cartographer 440

Verdadero Retrato engraving (Manila, 1759)
567,568

vernacular 153, 155-6

Vietnam (Danang) 71

Villiers-Stuart, Constance Mary, British painter
and author 264

Virgin and Child, as battle standard image
486, 491

Virgin Mary, in Qu’ran 256

Virgin Mary in art 3-4

Vissukamma, craftsman god 593

visual bilingualism 78

Vizcaino, Sebastian, navigator and diplomat
121, 127-30

von Roézmital, Leo, Bohemian noble and
traveler 617

Voss, Hermann, art historian 326

Vossius, Isaac, Dutch scholar 386-7

Waildd Haymanot, painter 473—4

Walker, Daniel, art historian 351

Wang Can, Chinese poet and politician 617

Wang Dayuan, travel writer 363

Wang Hong, painter 383—4

Wang Wei, Tang dynasty poet and painter 436

Wang Yangming, Confucian scholar 434-5, 443

Wang Yuangqi, court painter 683

Wari state 533-4

warlords (daimyao) 71, 130

Warsaw 233, 241-2

Wat Chedi Luang, royal chapel of Lanna 594

Wendake, Quebec, Notre Dame de Lorette 647-8

Wescoat, James L., architectural historian 353

West Lake (Hangzhou) 682; “Ten Scenes of
West Lake” (Xihu shijing) 682

Wicker, Isaac, banker 393, 395-6, 398-9, 402

Wierix, Johannes, painter 576, 579-81, 584,
586n39

witches, witchcraft 285, 286-7

Wolfflin, Heinrich, art historian 157

woodblock (xylography) 180-2

wooden sculpture 271-9

Woods, Kim, art historian 523

World System theory 8

wrecks 170

writing and painting 382

wucai 7L (five-colored design) 100

Wunderkammer 395
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Xavier, Jerome, Jesuit author 257 Yusuf (Joseph), prophet mentioned in the
Xenophon, author 273 Qur’an 308, 310, 364, 365
Xi’an, central China 177 Yusuf and Zulaykha, story of 304, 424, 4.5.4
Xi’an Nestorian stela 177-87, 3.5.1, 3.5.2, 3.5.5  Yasuf-u Zulaykha see Yusuf and Zulaykha,
XiaoXiang region, Hunan, China 384 story of
Xie He, writer on painting 432, 441, 442
Xiong Mingyu, scholar 439 Zagwe, Ethiopian dynasty 464
Xu Guangqi, Chinese Christian scholar 182 Zain-al Abidin, ruler of Kashmir 301-2
xylography see woodblock Zamani project 200-1

Zanzibar 659, 661
Yale University, art history at 1-2 Zapoteca people 487
Yanhuitlan 581 Zira Ya‘aqob, king in Ethiopia 469, 474,
Yaozhou, (Shanxi, ceramic kiln site) 101 479n51
Yazd, Iran 368 Zecchini de Guarlotti, Perino, publisher in
Yokunno Amlak, king in Ethiopia 468, 477 Loreto 645, 652n28
Yemen 192 Zen Buddhism 78
Yongle, emperor 192 Zena Marqos, Ethiopian religious leader 477-8
Yoruba people 287 Zhang Huang, Chinese scholar 435
Yuan dynasty 682, 684, 689 Zhengde emperor 107
Yup’ik see Alaska Natives Zimbabwe, Great Zimbabwe 660
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